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Soloists: Glenna Gaunt – Mezzo Soprano
Trenton Green – Tenor

Amazing Grace  .  .  .  .  .  .  .  .  . .  .  .  .  .  .  .  .  .  .  .  arr. Jackson Berkey

I’m Gonna Sing ‘Til The Spirit Moves In My Heart .  .  .  .  Moses Hogan
Soloist: Trenton Green – Tenor

Selections of American Ragtime
Dizzy Fingers .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  Zez Confrey
Maple Leaf Rag  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  Scott Joplin
Entertainer's Rag  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  Jay Roberts

Pianist: Gary Brooks

A Stephen Foster Medley  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . arr. Jon Washburn
Jeanie With The Light Brown Hair
Camptown Races
My Old Kentucky Home
Beautiful Dreamer
Oh Susanna

Irving Berlin’s America  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  Irving Berlin
There’s No Business Like Show Business
Alexander’s Ragtime Band
Puttin’ On The Ritz
Blue Skies
Always
God Bless America

Blue Skies
The song was composed in 1926 as a last minute addition to the Rodgers and Hart musical, Betsy.
Although the show only ran for 39 performances, Blue Skies was an instant success, with audiences
on opening night demanding 28 encores of the piece.
In 1927 it became the first song to be featured in a talkie, when Al Jolson performed it in The Jazz
Singer. 1946 was also a notable year for the song, with a Bing Crosby/Fred Astaire film taking its
title,  and two recorded versions by Count Basie and Benny Goodman reaching #8 and #9 on the
pop charts, respectively.

Blue  skies  smiling  at  me.   Nothing  but  blue  skies  do  I  see.   Bluebirds  singing  a  song,
nothing  but  bluebirds  all  day  long.   Never  saw  the  sun  shining  so  bright.   Never  saw
things going so right.  Noticing the days hurrying by; when you’re in love, my how they
fly.  Blue days, all of them gone.  Nothing but blue skies from now on.

Always
Berlin composed  the  ballad Always in  1925  as  a  wedding  gift  for  his  wife  Ellin  McKay,  whom he
married in 1926, and to whom he donated the substantial royalties. In 1942 it was used as the theme
music for the movie The Pride of the Yankees. Hit versions have been recorded by such diverse
artists as Frank Sinatra, Patsy Cline, Billie Holiday, Guy Lombardo, and The Ink Spots.

I’ll  be  loving  you,  always.   With  a  love  that’s  true,  always.   When  the  things  you’ve
planned  need  a  helping  hand,  I  will  understand  always,  always.   Days  may  not  be  fair,
always.  That’s when I’ll be there, always.  Not for just an hour, not for just a day, not for
just a year, but always.

God Bless America
Berlin originally wrote the song in 1918 while serving in the U.S. Army at Camp Upton in Yaphank,
New York, but decided that it did not fit in a revue called Yip Yip Yaphank, so he set it aside. The
lyrics at that time included the line, "Make her victorious on land and foam, God bless America..."
In 1938, with the rise of Hitler, Berlin, who was a Jewish immigrant from Siberia, felt it was time to
revive  it  as  a  "peace  song"  and it  was  introduced  on an  Armistice  Day  broadcast  in  1938  sung by
Kate  Smith.  The  song  was  a  hit;  there  was  even  a  movement  to  make  "God  Bless  America"  the
national  anthem  of  the  United  States.  In  1943,  Smith's  rendition  was  featured  in  the  patriotic
musical This  Is  the  Army along with other Berlin songs. Manuscripts in the Library of Congress
reveal the evolution of the song from victory to peace. Berlin gave the royalties of the song to the
God Bless America Fund for redistribution to the Boy Scouts and Girl Scouts of the USA.

God bless  America,  land  that  I  love.   Stand beside  her  and  guide  her  through the  night
with a light from above.  From the mountains, to the prairies,  to the ocean, white with
foam.  God bless America, my home sweet home.  God bless America, my home sweet
home!  My home sweet home!
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Irving Berlin’s America – by Irving Berlin
There’s No Business Like Show Business
One of the most famous, and recognizable, show-tunes ever this song was written for Annie Get
Your Gun and has two reprises within the show. The song is also featured in the 1954 movie of the
same  name,  where  it's  notably  sung  by  Ethel  Merman  as  the  main  musical  number.  The  movie,
directed by Walter Lang, is essentially a catalogue of various Berlin's pieces.

There’s  no  business  like  show  business  like  no  business  I  know.   Everything  about  it  is
appealing.   Everything  the  traffic  will  allow.   Nowhere  could  you get  that  happy  feeling
when you are  stealing  that  extra  bow.   There’s  no people  like  show people.   They  smile
when they are low.  Even with a turkey that you know will fold.  You may be stranded out
in the cold.  Still  you wouldn’t change it for a sack of gold.  Let’s go on with the show.
Let’s go on with the show!

Alexander’s Ragtime Band
It was his first major hit, in 1911. Alexander's Ragtime Band is not itself an example of the ragtime
musical idiom; apart from some mild syncopation, it has almost none of ragtime's characteristic
features.  Nonetheless,  the lyrics clearly refer to the arrival of African-American musicians on the
popular scene with their then-new idea of playing standard songs in a more exciting up-tempo
style.

Oh, ma honey, Oh, ma honey, better hurry and let’s meander.  Ain’t you goin’, Ain’t you
goin’, to the leader man, ragged meter man?  Oh, ma honey, Oh, ma honey, let me take
you to Alexander’s grandstand, brass band, ain’t you comin’ along?  Come on and hear,
come on and hear Alexander’s Ragtime Band.  Come on and hear, come on and hear, it’s
the  best  band  in  the  land.   They  can  play  a  bugle  call  like  you  never  heard  before,  so
natural that you want to go to war.  That’s just the bestest band what am, honey lamb.
Come on along, Come on along, let me take you by the hand.  Up to the man, up to the
man, who’s the leader of the band.  And if  you care to hear the Swanee River played in
ragtime.  Come on and hear, come on and hear Alexander’s Ragtime Band!

Puttin’ On The Ritz
Written and published in 1929 by Irving Berlin and introduced in the musical film Puttin' on the
Ritz (1930). The title derives from the slang expression "putting on the Ritz", meaning to dress very
fashionably. The expression was inspired by the swanky Ritz Hotel. The song gives Gary Cooper as
an example of someone who puts on the Ritz.

If you’re blue and you don’t know where to go to, why don’t you go where fashion sits,
puttin’ on the Ritz.  Different types who wear a day coat, pants with stripes and cutaway
coat, perfect fits,  puttin’ on the Ritz.   Strolling up the avenue so happy.  All  dressed up
just  like  an  English  chappie,  very  snappy.   Come  let’s  mix  where  Rockefellers  walk  with
sticks or “umberellas” in their mitts, puttin’ on the Ritz.  Puttin’ on the Ritz.  Puttin’ on
the Ritz.  Puttin’ on the Ritz!

PROGRAM NOTES
Te Deum – by Mark Hayes

The TE DEUM text is one of the oldest in Christian liturgy, dating possibly as far back as the fourth
century.  It is a text of praise and thanksgiving and has found popularity among composers and
audiences for hundreds of years.

We praise Thee, O God; we acknowledge Thee to be the Lord.  All the earth doth worship
Thee, the Father everlasting.  To Thee all angels cry aloud.  To Thee all angels cry aloud;
the heavens and all the powers therein; To Thee all angels cry aloud; To Thee all angels cry
aloud; the Heavens, and all the powers therein.  To Thee the Cherubim and Seraphim
continually cry.  Holy, Holy, Holy Lord God of Sabaoth; Heaven and earth are full of the
majesty  of  Thy  glory.   The  glorious  company of  the  Apostles  praise  Thee.   The  goodly
fellowship of the Prophets praise Thee.  The glorious company of the Apostles praise Thee.
The goodly fellowship of the Prophets praise Thee.  The noble army of Martyrs praise
Thee.   The  holy  Church  throughout  all  the  world  doth  acknowledge  Thee;  Patrem
immensae  majestatis.   The  Father  of  an  infinite  Majesty.   Venerandum  tuum  verum  et
unicum Filium.  Thine adorable, true and only Son; sanctum quoque Paraclitum Spiritum.
Also the Holy Ghost; the Comforter.  Thou art the King of Glory.  O Christ.  Thou art the
everlasting Son of the Father.  Thou art the everlasting Son.  Thou art the everlasting Son
of the Father.  Thou art the King of Glory.  O Christ.  When Thou tookest upon Thee to
deliver  man,  Thou  didst  humble  Thyself  to  be  born  of  a  virgin.   When  Thou  hadst
overcome the sharpness of death.  Thou didst open the Kingdom of Heaven to all
believers.

Amazing Grace – arranged by Jackson Berkey
The  melody most  often  used  for  this  hymn was  not  original  (nor  was  Newton a  composer).  As
with other hymns of this period, the words were sung to a number of tunes before it became linked
to the current tune that appeared in American hymnbooks of the 1830s. The melody is believed to
be Scottish or Irish in origin; it is pentatonic and suggests a bagpipe tune; the hymn is frequently
performed on bagpipes and has become associated with that instrument. Newton's lyrics have
become a favorite for Christians, largely because the hymn vividly and briefly sums up the doctrine
of  divine  grace.  The  lyrics  are  based  on  I  Chronicles  17:16,  where  King  David  marvels  at  God's
choosing him and his house. Newton apparently wrote this for use in a sermon he preached on this
passage  on New Year's  Day  1773,  for  which  he  left  his  sermon notes.  (He titled  the  piece Faith's
Review and Expectation.)

Amazing Grace!  How sweet the sound that saved a wretch like me!  I once was lost, but
now am found; was blind, but now I see.  Amazing Grace!  How sweet the sound!  ‘Twas
grace that taught my heart to fear, and grace my fears relieved.  How precious did that
grace appear the hour I first believed.  Thro’ many dangers, toils, and snares I have already
come.   ‘Tis  grace  hath  brought  me  safe  thus  far,  and  grace  will  lead  me  home.   When
we’ve  been  there  ten  thousand  years,  bright  shining  as  the  sun!   Amazing  Grace!
Amazing  Grace!   How  sweet  the  sound!   We’ve  no  less  days  to  sing  God’s  praise  than
when  we  first  begun.   Amazing  Grace!   How  sweet  the  sound!   Amazing  Grace!   How
sweet the Sound!  I once was blind but now I see amazing grace for me!  Amazing Grace!
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I’m Gonna Sing ‘Til The Spirit Moves In My Heart – by Moses Hogan
The Negro Spiritual is  universally known and one of the most loved of all  vocal art forms. It was
created by an oppressed people who voiced their sorrow and hope in poignant and haunting
melodies, as does this original composition by Moses Hogan.

I’m gonna sing ‘til the spirit moves in my heart.  I’m gonna sing ‘til the spirit moves in my
heart.  I’m gonna sing ‘til the spirit moves in my heart.  I’m gonna sing ‘til Jesus comes.
I’m gonna sing ‘til the spirit moves in my heart.  I’m gonna sing ‘til the spirit moves in my
heart.  I’m gonna sing ‘til the spirit moves in my heart.  I’m gonna sing ‘til Jesus comes.  It
was grace that brought me.  It was grace that taught me.  It was grace that kept me.  And
it’s grace that will  lead me home.  I’m gonna pray ‘til  the spirit  moves in my heart.   I’m
gonna pray ‘til  the spirit  moves in my heart.   I’m gonna pray ‘til  the spirit  moves in my
heart.  I’m gonna pray ‘til Jesus comes.  Can’t you feel the spirit movin’?  Can’t you feel it
movin’?  I’m gonna shout ‘til the spirit moves in my heart.  I’m gonna shout ‘til the spirit
moves in my heart.  I’m gonna shout ‘til the spirit moves in my heart.  I’m gonna shout
‘til Jesus comes.  I’m gonna sing ‘til my Jesus comes.

A Stephen Foster Medley – arranged by Jon Washburn
Jeanie with the Light Brown Hair
Composed by Foster in 1854 it was written for his wife, Jane McDowall, who would end up leaving
him as his life declined in later years.

I dream of Jeanie with the light brown hair.  Borne, like a vapor on the summer air.  I see
her tripping where the bright streams play.  Happy as the daisies that dance on her way.
Many were the wild notes her merry voice would pour.  Many were the blithe birds that
warbled them o’er.  I dream of Jeanie with the light brown hair.  Floating like a vapor on
the soft summer air.

Camptown Races
Camptown Races, sometimes referred to as Camptown Ladies, is a comic song in broad, stereotyped
negro "dialect" published in 1850 in Foster's Plantation Melodies as sung by the Christy & Campbell
Minstrels and New Orleans Serenaders.  Its  official  title  was Gwine  to  Run  All  Night, and is also
known as De Camptown Races. The Camptown of Foster's own experience was in Pennsylvania, but
a "camptown", or tent city was a temporary workingmen's accommodation familiar in many parts
of  the  United  States,  especially  along the  rapidly  expanding  railroad  network.  The  rag-tag  mix  of
horses that are racing, and the disorder of the racing conditions at the ramshackle camptown track
provide the fun, with the usual unspoken undercurrent of superiority among the entertained
hearers.

The Camptown ladies sing this song, Doo-dah!  Doo-dah!  The Camptown race track five
miles long, Oh!  Doo-dah day!  I come down there with my hat caved in, Doo-dah!  Doo-
dah!  I go back home with a pocket full of tin, Oh!  Doo-dah day!  The long tail filly and
the big black hoss, Doo-dah!  Doo-dah!  They fly the track and they both cut across, Oh!
Doo-dah day!  The blind hoss sticken in a big mud hole, Doo-dah!  Doo-dah!  He can’t
touch bottom with a ten-foot pole, Oh!  Doo-dah day!  Goin’ to run all night!  Goin’ to
run all day!  I’ll bet my money on the bobtail nag.  Somebody bet on the bay!  Ol’muley
cow  come  on  the  track,  Doo-dah!   Doo-dah!   The  bobtail  fling  her  o’er  his  back,  Oh!
Doo-dah day!  Then fly along like a railroad car, Doo-dah!  Doo-dah!  Runnin’ a race with
a shootin’ star, Oh!  Doo-dah day!  Goin’ to run all night!  Goin’ to run all day!  I’ll bet
my money on the bobtail nag.  Somebody bet on the bay…

My Old Kentucky Home
This  song  was  inspired  by  Foster's  visit  to  Federal  Hill  Mansion,  the  home  of  his  cousins,  the
Rowans,  in  Bardstown,  Kentucky.  Rowan's  wife  was  given  land  by  her  father  William  Lytle,  a
member of the prominent Lytle family of Cincinnati, and there Rowan built his home. This house,
now part of My Old Kentucky Home State Park, appears on the Kentucky state quarter. My Old
Kentucky Home is the state song of Kentucky. It was written by Stephen Foster in  1853  and was
adopted by the Kentucky General Assembly as the official state song on March 19, 1928. The song
describes a scene of life on a slave plantation. The abolitionist Frederick Douglass saw the song as
sympathetic to slaves. In 1986, the Kentucky General Assembly adopted a version unlikely to cause
offence in which the original word "darkies" was changed to "people."

The  sun  shines  bright  in  the  old  Kentucky  home,  ‘tis  summer,  all  cares  fly  away.   The
corn-top’s ripe and the meadow’s in the bloom, while the birds make music all  the day.
The young folks roll on the little cabin floor, all merry all happy and bright.  Oh by’n by
hard  times  comes  a-knockin’  at  the  door,  then my old  Kentucky  home goodnight.   O
weep  no  more  my  lady,  O  weep  no  more  today!   We  will  sing  one  song  for  the  old
Kentucky home, for the old Kentucky home far away.

Beautiful Dreamer
Written  in  1864  approximately  six  months  before  his  death  "Beautiful Dreamer" was published
posthumously.

Beautiful dreamer, wake unto me.  Starlight and dewdrops are waiting for thee. Sounds of
the rude world heard in the day, lull’d by the moonlight have all passed away!  Beautiful
dreamer, queen of my song.  List while I woo thee with soft melody.  Gone are the cares
of life’s busy throng.  Beautiful dreamer, awake unto me!  Beautiful dreamer, awake unto
me!

Oh, Susanna
While  living  in  Cincinnati,  Ohio  in  1846 as  a  bookkeeper  with  his  brother's  steamship  company,
Foster  penned several  of  his  first  hit  songs,  among them Oh! Susanna.  It  would  prove  to  be  the
anthem  of  the  California  Gold  Rush  in  1948/1949.  Foster  attempted  to  make  a  living  as  a
professional songwriter and may be considered a pioneer in this respect, since this field did not yet
exist  in  the  modern  sense.  Consequently,  due  in  part  to  the  poor  provisions  for  music  copyright
and composer royalties at the time, Foster saw very little of the profits which his works generated
for sheet music printers. Multiple publishers often printed their own competing editions of Foster's
tunes, paying Foster nothing. For Oh, Susanna, he received $100.

I come from Alabama with my banjo on my knee, I’se goin’ to Lou’siana now, my true
love for to see.  It rain’d all night the day I left, the weather it was dry.  The sun so hot I
froze to death, Susanna, don’t you cry.  Oh! Susanna, Oh! don’t you cry for me.  I come
from Alabama with my banjo on my knee.  Don’t cry Susanna, Oh! don’t you cry for me.
I come from Alabama with my banjo on my knee.  I had a dream the other night when
everything was still.  I thought I saw Susanna dear a comin’ down the hill.  The buckwheat
cake was in her mouth, the tear was in her eye.  I says I’se comin’ from the south, Susanna,
don’t you cry.  Oh! Susanna, Oh’ don’t you cry for me.  I come from Alabama with my
banjo on my knee!
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